The article analyzes contemporary decorative and applied art of the indigenous peoples of the Krasnoyarsk Territory (Selkups, Yessey Yakuts, Nenets, Nganasans, Dolgans) 
Review of literature
Decorative and applied art is to some extent an integral part of the culture of every indigenous people. The only difference is that some specific ethnoses develop a certain kind of activity that serves as a marker for their sovereignty against the background of a situation of multiculturalism (Krmpotich, Howard, Knight, 2016) Scientists analyze the decorative and applied art of the indigenous peoples from the perspective of its social purpose. Thus, the development of decorative and applied art, in particular the production of pottery ware among the indigenous peoples of Ghana (Sirigu), is considered by E.A. Asante, N.A. Opoku-Asare, R. Wemegah (Asante et al., 2015) . There is a wide range of pottery ware that is manufactured both for household, religious and commercial purposes. Based on the analysis of raw materials, production technology and decorating features, the authors come to the conclusion that the art of making pottery ware has a positive impact on the quality of life of people, as well as on the art of Ghana in general. Traditional craftsmanship contributes to the fact that a craftsman receives recognition, endows himself with a special status among members of his community (Tzanidaki, Reynolds, 2011) . C.K. Sahu studies the foundry of the indigenous peoples of India (Sahu, 2015) .
Products made by craftsmen are in great demand, both in the local and external markets. According to the author, this is due to their special religious purpose. Moreover, there is an expansion of the design solution for the manufacture of foundry products. In addition to the traditional images, door handles, boxes, hangers and other new products are being produced, which is evidence to the development of this craft.
A number of studies are devoted to certain types of decorative and applied art as a strategy of identifying oneself as a member of community.
Thus, J. McGaw carries out the analysis of the art of making raincoats from the skin of possums (marsupial mammals living in Australia) and the specifics of its decoration (McGaw, 2014) . Museum (Vorozhtsova, 2008) .
Several articles are devoted to the study of traditions of the northern peoples of the Caucasus by the example of the decorative and applied art (Drobysheva, 2004 (Drobysheva, , 2012 Lesnevskaya, 2015) . The main directions of the northern decorative and applied art are the skin processing, sewing and decoration of clothes and shoes, bone carving. The main attention will be given to these directions.
Selkup decorative and applied art
The Selkups in the village of Farkovo The Yessey school teaches decorative and applied art, in particular -beadwork. Not only children's, but also adult household items, for example, bags are decorated with beans (Fig. 6 ).
The most common pattern is a horn of a deer that inhabits the Putorana (Fig. 7) . It is a spiral-horned deer, and to see it is a great luck. Also among the popular patterns there are the images of waves of the Yessey Lake and the mountain towering above it.
Nenets decorative and applied art
The main features of the Nenets decorative and applied art are sewing of traditional clothes, shoes and beadwork. Clothing and footwear are actively used in everyday life, not only on holidays.
But this applies only to winter clothing (Fig. 8 ).
In the summer, the Nenets prefer clothes "from the mainland" -clothing of mass production that is common throughout the country. between the strips of fur a cloth is sewed in, and most often it is red (Fig. 9) . The ornament is sewn mainly with the help of sinews. The symbolism of colour and ornament design is now virtually lost, so when choosing combinations, the craftsmen are guided solely by beauty.
The local inhabitants of Noska called a purse-tuch' a national female attribute (Fig. 10 ).
There is a belief that if a girl did not sew her own handbag as a child, she would not marry, so it is considered that from the age of 10 girls should start sewing tuch's. Handbags are sewn from a well-made deer skin, and there are sections for thimble and needles. The handbag is decorated with all sorts of decorations: buttons, badges, pendants, beads and even empty cartridge cases.
Nganasan decorative and applied art
The traditional art of the Nganasans is tailoring. Unlike the clothes of the Yessey Yakuts or Dolgans embroidered with colourful beads or the mosaic clothes of the Nenets using coloured cloth, the Nganasans used only three colourswhite, black and red (Fig. 11) . When there were no artificial colouring agents, they used natural paints (coal, stones, trees, dust). Each master had a stone, and paint was rubbed on it. Saliva was used as a binder; compared with water its viscosity is greater. The Nganasans sewed clothes from deer skin and rovduga (reindeer hide). White rovduga was taken from the belly of a deer, it was cut, and in the spring it was weathered on the street to become even whiter.
Parkas were decorated with various ornaments, including "teeth", "hare ears", etc. (often brass) arc-shaped decoration -a craftsman painted strips on the skin using its edge.
Clothes were trimmed with dog's fur. White dogs were specially held to be used later on.
Such a dog was very expensive. The Nganasans consider wolves, bears, wolverines to be sacred In Khatanga, the Dolgan decorative and applied art is also preserved in a centralized way, for this purpose the Centre for Folk Art was established in 1995. It employs bone-carvers (Fig. 13) , sewers of traditional clothing (Fig. 14) . In Dudinka, they hold a contest of decorative and applied art called "Northern Souvenir", where 
